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Man Has Made His Match...Now It's His Problem vs. A Love Story From the City of Dreams

Although initially criticized by film critics as lacking in narrative, Blade Runner’s massive appeal and rise to more-than-cult-status has been credited to its ability to combine modernism’s “focus on time…and postmodernism’s focus upon space”
. However, is it still viable to use Blade Runner, a movie released in 1982 as the archetypal example of post-modern cinema? While I am not denying that Blade Runner does portray the fundamental traits of post-modern cinema, I do not think that it is the most the quintessential example of it.

There are five main traits of post-modernism demonstrated by Blade Runner: post-industrialism
, spatial relations
, time compression
, urban decay
 and pastiche consumption
. While Blade Runner does succeed in presenting an idea of the “future that extrapolates contemporary trends”
 in order to picture their possible outcomes, Blade Runner seem to be only presenting a certain attitude towards post-modernity. However, if according to Jameson, “…we are within the culture of postmodernism to the point where its facile repudiation is as impossible as any equally facile celebration of it as complacent and corrupt” (Connor, 1989) where is its ‘happy’ side? In calling Blade Runner the best portrayal of post-modernism, we are accepting that post-modernity is a bad thing. 
However, one may argue that the rather pessimistic outlook is intentional of the film. The misquotation of Blake’s poem by Roy Batty does indicate the film’s socio-political critique.
 However, the film does seem to focus solely on the bourgeoisie point of view. With shots of the opulence of the Tyrell building coupled with scenes of filth on the streets below, one cannot but feel some sort of anger towards the upper class, better off citizens. Exposing the audience to only the ‘bad’ of the upper class, Blade Runner eliminates any chance for “multiple discourses and openness of the truly post-modern text”


In my opinion, a better example of post-modern cinema is Cinema Paradiso. The second feature film by Sicilian filmmaker Giuseppe Tornatore, it is about the love and magic of the cinema of the past, a timeless tale of the transition from childhood into adulthood. Just like Blade Runner, it was not warmly welcomed when it was first released with critics calling it “…a lax, self indulgent film, probably a crowd-pleaser but essentially empty”
.

The opening shot of Cinema Paradiso suggests the island’s peaceful relationship with sleep, death and “…decadent fascination with ruins that have always engulfed the Sicilians”
. The island seems imaginary yet real, floating somewhere outside the control of time and yet suggests a time gone by. The film is interspersed with narration, used as a sort of flashback mechanism. Although there are shifts in temporal and spatial realities, they do not weaken the storyline.

Cinema Paradiso obeys the rule of post-modern cinema in refusing to create a hierarchy between ‘high art forms’ and ‘low art forms’. Both local cinema clips and clips from Hollywood are incorporated into Cinema Paradiso. The insertion and usage of these clips work in both upsetting and improving the narrative space. They suggest that we can only know of our past through pieces that remain in the present-our memory. However, even the truth behind our memories are questionable. The questions like whether or not all this is real, what makes a ‘human’ human, etcetera are never really answered. Another example of a more recent film that could probably replace Blade Runner is David Lynch’s Mulholland Drive. 

Using noir as an atmosphere rather than just a genre, Mulholland Drive is a film that pays tribute to film. Classic noir (for example, The Killers), the lawlessness of Los Angeles and amnesiac time-lines (for example, Memento) are all mixed into one. Small-town America is now Hollywood and the mafia godfather’s are now the studio heads. The main players in the film are total opposites of one another, Betty and the amnesiac Rita
. Betty is wholesome, hopeful and naïve while Rita is confused, alluring and sophisticated.


All through the beginning to the end, the viewer travels through two parallel lives-the real and the make-believe world of Diane Selwyn. The conveyance of her life through two parallel narratives shows how perception can affect our grasp of the environment around us. In an idealized perception of herself, she has a supportive family, has Hollywood in the palm of her hands and has a devoted girlfriend. However, not factoring in failure and bad fortune into her life, Diane Selwyn is defenceless in the real world. The story of Diane Selwyn could also be a kind of social commentary. Many of us, having grown up in the age of hi-tech determinism have grown accustomed to instant satisfaction. Her downfall
 could be blamed on her unrealistically lofty expectations in life and her failure to adjust to changing circumstances. Overall, Mulholland Drive, through the character of Diane Selwyn, magnifies the fallibility on which the human condition is based upon.

The characterization of Diane Selwyn’s alter ego as the perfect actress, daughter and girlfriend, is somewhat like the creation of the replicants in Blade Runner. Both replicants and Diane’s alter ego are perfect humans, who “look like human, [they] talk like them, [they even] have feelings and emotions”
. The only thing that makes them ‘un-human’ is the fact that they do not have any history. Perhaps, this one fault is what justifies their killing
. 

Although I think Blade Runner is not the quintessential example of post-modernity in cinema, I think, when examining post-modern film, one should not limit ones choices to only one film, as it is impossible to fit every single aspect of post-modern cinema into two hours of a film. 
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� Rushing, J.H., Frentz, T.S., Projecting the Shadow: the Cyborg Hero in American Film (Chicago: University of Chicago Press, 1995), 143.


� Symbolized by the Tyrell Corporation.


� The rich and the poor becoming more and more socially and economically isolated from one another, symbolized mainly the Tyrell building looming over the bleak landscape.


� Signified through the replicant’s accelerated aging process, which results in a lack of secure temporal continuity mentioned by Jameson.


� The increased movement of time results in rapid death.


� Exemplified by the mish-mash of old and new.


� Byers, T.B., A. Kuhn (1990). Commodity Futures, Alien Zone: Cultural Theory & Contemporary Science Fiction Cinema. London: Verso.


� As in the way the American democracy and civilisation is falling instead of rising.


� http://faculty.washington.edu/thurlow/research/bladerunner.html


� Tom Milne, 'Nuovo Cinema Paradise', Monthly Film Bulletin, v.57, no. 674, March 1990, pp 72-3.


� Sergio Di Giorgi & Deborah Young, 'The Dream of a New Sicilian Cinema', Cineaste, v. XXXIII, no. 1, July 1997, pp. 20-23.


� Obviously suffering from amnesia, when asked her name, she looks at a poster of Rita Hayworth in Gilda hanging on the wall and adopts the name ‘Rita’ as her own. However, it is worth pointing out that all femme fatale’s are somewhat amnesiac, having forgotten the ‘good’.


� However, according to Nietzsche, those who have suffered and endured great suffering in their life are the ones who attain great happiness. 


� Bruno, G. ed. Kuhn, A. (1990). Cultural Theory & Contemporary Science Fiction Cinema. London: Verso.


� The replicants are hunted and killed by the blade runner and Diane ultimately kills Betty.





