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The Language of Art
Architecture, art and design changed drastically in the 20th century with the emergence of Bauhaus.
 Founded in Weimer in 1919, at the inception of the industrial revolution, Bauhaus strived to bring art and production together by returning to the crafts and by developing designs that would move hand in hand with a more humanitarian society. 


When the industrial revolution took the world by storm at the turn of the 20th century, many craftsmen and artisans found themselves being replaced by more efficient and reliable machines. After the First World War, more and more people came to realize that big gains could be achieved if all parts of society and resources were harmonized. The next logical step forward was the industrialisation of society. With the industrialisation of society and the emphasis being placed more and more on technological advances, design and form started to lose its original sacred place in the development of products. The Bauhaus revolted against this idea that form cannot equal function and aimed to prove and develop useful everyday items that would be cheap, functional and beautiful.  


To fully understand this movement, other art movements proceeding Bauhaus have to be looked at. De Stijl (Dutch for ‘the style’) or Neo-Plasticism as it was also called, was one of the major art movements that influenced Bauhaus. Originating in Holland, it was strongly influenced by Cubism, Dutch Calvinism and theosophy. Their main aim was to bring modern art closer to modern life. According to Mondrian, who was one of the most well known of De Stijl painters, “abstract aesthetic contemplation” enables harmony with the surroundings to be achieved.
 Their philosophies on functionality and the ‘rectilinearity of the planes’ can be easily seen in the use of primary colours and horizontal and vertical lines in their paintings and art pieces. So serious were they regarding function and linearity that all decorations, except colour, was eliminated (only primary hues including black and white were allowed). All ‘pretentious elitist design aesthetics of the pre-war era’ had to be eliminated.
 

The de Stijl movement can be separated into three major periods: the immature period, the mature period and the deterioration period. The immature period lasted during the course of World War 1 (WW1). During this time, the Dutch had the benefit of being in the neutral zone and as a result of which, were not affected too detrimentally by the war. Their neutrality enabled them to make use of the technology being developed for the cause of war and as a result of this, their technological advances in the architectural field were rapid. It is important to note that during this time, their main aim was to ‘strengthen the artists’ common style of work’
 as this would change in the next stage of the movement.  The next stage of the movement, the mature stage lasted from 1921 to 1925. It was during this stage that critics claim the group displayed their most lasting and impressive work. It was also during this time that their ideas were dispersed throughout all of Europe, including the United States.
 One of the ways they employed to achieve this was to give speeches and lectures overseas. It was during these overseas trips that Van Doesburg, one of the founding members of the movement, made contact with Van de Velde who would, in turn, make a lasting impression on Bauhaus. The deterioration period from 1925 to 1931 saw the style of the group take on a less appealing look, moving towards a more post-neoplastic development. Signs of the end began to emerge when Mondrian retired after a confrontation with Van Doesburg over contrasting opinions over the introduction of diagonals in one of the latter’s paintings. 

Bauhaus was also influenced by constructivism, which was itself influenced by the Cubism and Futurism movement. Some consider constructivism to be a more radical version of the de Stijl movement. It is not clear about when this movement came about. Some say that it came about as a result of the Russian Revolution, when a new institute for design was established: the Vchutemas, while others argue that it was initiated by Vladimir Tatlin in 1913.
 However, it is known that its aim was to ‘construct art’ and that the movement did not concern itself at all with the traditional historical models of art. To them, when Russia went through the revolution, so did art. They were known for their art pieces that used steel, metal, glass and basically anything that had something to do with the industrial revolution. 

In terms of art schools, the Weimer school of Arts & Crafts and the Deutscher Werkbund in Munich were the precursors of Bauhaus. Both schools aimed at improving ‘craft work’
 and tried (unsuccessfully) to enforce a reformed art school curriculum. Their curriculum did not follow the traditional art schools of the past but was more radical in the sense that their students had a more hands on experience. 

In 1919, the architect Gropius established his ‘art reform school’ with the creation of Bauhaus.
 Gropius wanted to find a way to solve the problems that arose from the industrial revolution by using techniques of mass production. These problems include how to better urban planning, provide cheaper and better housing and provide cheaply mass-produced consumer goods. The ideals of the group were based on the social, political as well as the aesthetic point of view. 


The Bauhaus was one of the first colleges of design whose faculty consisted wholly of the leading contemporary architects, artists and designers.
 The school focussed on order, symmetry and clarity and rejected bourgeois style.
 So much was their want to differentiate themselves from the ‘Bolshevik’ era that grids and geometric calculations were used in their work. They believed that if traditional art education were to be combined with craft education, this would result in a ‘total’ design approach to the environment. Therefore, this form of ‘applied art’ would then bridge the gap between the technological aspects of life and the artistic side of life. They felt that only when this gap is bridged will humanity achieve its fullest potential. 

Gropius developed new teaching methods and techniques that would remove the barriers between the fine arts and the applied arts. His intention was for all the arts to be in harmony with one another and form a new type of artist. At the time, the incorporation of all the arts into one was a radical move. The basis behind this was that there was no such thing as a more superior art.
 


The basis behind Bauhaus teaching concept was ‘learning through doing’ and ‘manual skills, avoidance of rigidity, creativity and the individual freedom of expression’.
 Everything that was taught in the Bauhaus school had a contemporary context-the here and now and not the ‘high art’ theories of the past. For instance, according to Bauhaus manifesto, the ultimate aim of all creative activity is a building; hence all students participated in building projects right from the start, instead of starting with drawing and then slowly moving up towards building and designing.

The Bauhaus can also be divided into stages as it was constantly evolving and changing. The first stage lasted until 1922 and was a blend of social obligations, expressionism and craft based on spiritual romanticism. The workshop was seen during this stage as a sacred place where all the workers were committed to a creative harmony. From 1922 onwards, during the second stage of Bauhaus, the influences of the de Stijl and the Constructivist movements can be seen to be more dominant. Design and craft were divided into two separate entities, form and function became the core of Bauhaus and the most important part of teaching was to be held in the design studio. This was the beginning of industrial design. The final stage of Bauhaus came with the emergence of the idea of functional aesthetics (which became the Bauhaus trademark). In 1925, despite the fact that the school had to move to Dessau as a result of hostilities from the locals of Weimer, the school achieved international recognition with of its ‘modern buildings designs’.


The school, after having changed directors a few times
, was finally closed down in 1932 due to pressure from the Nazi’s who viewed them ‘foreign influenced radicals…un-German’.
 Many of the teaching staff emigrated to the US to start anew there. 

The political climate surrounding the Bauhaus school in Dessau was never stabile. It is as a result of this instability that the school was finally shut down fourteen years after being opened. The closure of the school is often blamed on its last director, Mies Van Der Rohe but the political atmosphere at the time of his directorship also had plenty to do with the decisions he made, that eventually caused the school to be shut down. 

As a result of the school being accused by almost everyone, from the locals to the authorities of being among other things ‘Bolshevik’, Mies adopted a more authoritarian approach to the running of the school. Students were threatened with expulsion if they were found being politically active and were told “not to stay late in the canteen in the evening, to avoid political discussions, and to take care not to make any noise in the town and to go out well dressed”.
 Even works dealing with controversial issues such as abortion were taken out of exhibitions and displays. As a result, many of the students and former teachers and directors felt that Mies was bringing the school back to the ‘traditional school of tradition’. For a while, Mies’ approach worked. But in the end, nothing could stop the Gestapo from coming on the 11th of April 1933 and finally locking up the school.

The most drastic change with Mies’ assumption of the directorship was the move of the Bauhaus school from an art and design school to an almost completely architectural school. Most agree that the actions taken by Mies with regards to the school were considered by Mies as beneficial. Mies felt that by expelling the communist students, by employing a more authoritarian rule and by suppressing the original Bauhaus ideologies the Nazi’s would be satisfied. However, the one thing he would not agree with the Nazi’s about was architecture. This can be seen in the way Mies was stubborn to follow Hitler’s preference for monumental classicism. Perhaps he felt that by teaching his ideas on aesthetics to his students, his idea of spatial sensibility would be saved for future generations?
 However, some say that Mies was only interested in currying enough favour from the Nazi’s or whoever was in charge to get a contract to build something big and grand.


After the Bauhaus school was closed in Germany, many of its original ‘thinkers’ left for the US. A New Bauhaus (later called Institute of Design) was established and followed all the courses that were carried out by the Old Bauhaus. The only difference is that more attention was placed on photography and the natural and human sciences. The most radical change to the curriculum took place with the appointment of industry designer jay Doblin who placed a stronger emphasis on economic stability.


Elsewhere, the Black Mountain College was founded in North Carolina in 1933 with Josef and Anni Albers becoming one of its first professors. Like the Bauhaus school in Germany, the Black Mountain School soon became the centre for cultural production.




The Bauhaus gave birth to the post-industrial design, which is also sometimes termed the post-modernist design. Post-modernist style is a revolt against the fine lines and rigidity of its predecessors and tends to blur the lines between the fine arts and the mass culture. Even surface decoration and other styles found a rebirth with this movement. Visual ideas out of their normal contexts like written humour and wit became the new form of art. Another example of a post-modern art group is the Memphis group which developed an ‘audacious, irreverent approach to design, playful and humorous, in which all rules are put aside’.

� Some books I came across referred to it as ‘The Bauhaus’ but for simplicity’s sake, I will refer to it as ‘Bauhaus’.


� www.vc.nnmcc.edu/vc/VC/edu/VComHistory/Chapter-12.pdf


� www.geocities.com/desigmode/modern_movement.htm


� www.geocities.com/desigmode/modern_movement.htm


� Their aims had now changed to include the international dispersion of their ideas and beliefs.


� www.britannica.com/bcom/eb/article/idxref/0/0,5716,45726,00.html


� www.geocities.com/desigmode/modern_movement.htm


� The building used was originally the Weimer School of Arts & Crafts. When Van de Velde retired, he handed the directorship of the school to Gropius who later combined the Weimer School of Arts & Crafts with the Academy of Art in 1919 and later on changed the name to Bauhaus.


� www.bauhaus-dessau.de/en/history.asp?p=history


� Such as cornices, eaves and decorative details. 


� www.pages.emerson.edu/students/sarah_wright/BAUHAUS/BHPaper.doc


� www.pages.emerson.edu/students/sarah_wright/BAUHAUS/BHPaper.doc


� www.pages.emerson.edu/students/sarah_wright/BAUHAUS/BHPaper.doc


� From Gropius to Hannes Meyer and finally to Mies Van Der Rohe.


� www.pages.emerson.edu/students/sarah_wright/BAUHAUS/BHPaper.doc


� http://www.tulane.edu/~swacsa/papers/7.htm


� http://www.tulane.edu/~swacsa/papers/7.htm


� Even after the closing of the Bauhaus, Mies tried to gain the favour of the Nazi’s. For example, he had     proposed to build a Pavilion for them at the 1935 Brussels World Fair. 


� http://www.getunderground.com/underground/features/article.cfm?Article_ID=924


� www.geocities.com/desigmode/modern_movement.htm





